THE AESTHETIC APPRECIATION OF WORKS OF ART 


IV (continued) Many spectators who are interested in 
and capable of regarding works of art exclusively from 
the third-person perspective of a spatially and tem- 
porally situated Homo sapiens are not interested in 
regarding works of art for their intrinsic qualities 
rather they are interested in works of art because of 
secondary qualities and/or values that have been associ- 
ated with those phenomena. Think for example about the 
Homo sapiens of this group who are interested in own- 
ing large collections of works of art and who do own 
such collections only because the art objects in question 
are of great monetary value. Think as well about the 
Homo sapiens of this group who are interested in au- 
tonomous-aesthetic phenomena (phenomena which by defini- 
tion are "useless") because of the fact that works of 
art can in some instances be utilized as utilitarian 
objects--think for example about those Homo sapiens who 
use autonomous-aesthetic phenomena as paper weights, 
door openers, umbrella stands, blankets, background 
music, concealers of wall safes and so on. In many in- 
stances spectators who are interested in and capable 

of regarding autonomous-aesthetic phenomena exclusively 
from the third-person perspective of spatially and tem- 
porally siutated Homo sapiens and who regard works of 
art not in terms of their intrinsic values rather in 
terms of secondary qualities/values that are attributed 
to works of art (not unlike many spectators who are in- 
terested in and capable of regarding autonomous-aes- 
thetic phenomena exclusively from the first-person per- 
spective either of a single spatially and temporally 
situated Homo sapiens or of a group of spatially and 
temporally situated Homo sapiens and who regard works 
of art not in terms of their intrinsic values rather in 
terms of secondary values/qualities that are attributed 
to works of art) are led into believing that phenomena 
that have any or all of the secondary qualities/values 
that are often attributed to works of art are in fact 
autonomous-aesthetic phenomena--certainly there are 
many Homo sapiens who are interested in works of art 
and who are capable of regarding works of art from a 
third-person perspective who are convinced that any ob- 
ject that is very old or very rare or that is associated 
with a well-known creator of art objects or that is 
associated with any well-known person whomsoever for 
example is by definition a work of art (first-person 
spectators often think that any phenomenon that is for 
example "amusing" or that is "beautiful" or that in 

any way "pleases" them is by definition a work of art). 





